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Program 


Jim McGrath 


Ronald Royer 


Three Bagatelles for Two Trumpets and Piano (2011) 
Trumpets in C 


I. Father and Son 

II. Valse Sentimentale 

III. Scherzo 


Fantasy Variations on a Gregorian Chant, for Trumpet, 
Flugelhorn and Piano (2012) 

Theme: Moderato 

Variation 1: Largo 

Variation 2 (Echoes): Andante 

Variation 3 (Hocket): Allegretto 

Variation 4 (Romanza): Moderato 

Variation 5 (Turkish): Allergro 

Variation 6 (Danza): Allegro giusto 

Variation 7 (Epilogue): Meno mosso - Majestic 
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Program Notes 


Jim McGrath 

Three Bagatelles for Two Trumpets 
and Piano (2011) 

A bagatelle is defined as a “short 
piece of music of a light, mellow 
character” and aptly describes the 
nature of these three movements. 
Movement I, “Father and Son”, is 
a playful, fanfare-esque dialogue 
between the two trumpets. Movement 
II, “Valse Sentimentale”, takes its 
inspiration from late 19th century 
salon music and the work of Jean- 
Baptiste Arban. Movement III, 
“Scherzo”, is a spirited, slightly off- 
kilter scherzo. 

Commissioned by Barton and his 
son Steven, this piece is dedicated to 
the memory of Barton’s father-in-law 
and Steven’s grandfather, Ralph A. 
Masten, Jr. 


Ronald Royer 

Fantasy Variations on a Gregorian 
Chant, for Trumpet, Flugelhorn and 
Piano (2012) 

I have composed several works that 
have been inspired by various types 
of classical music from the past, but 
this is the first time I was inspired by 
the music of the Middle Ages. Barton 
and Steve Woomert approached me 
to compose a work featuring two 


trumpets and piano in an expressive 
and melodic style. I thought of the 
possibility of composing a set of 
variations based on a Gregorian 
chant, and that it could be colourful 
to use a trumpet and a flugelhorn 
instead of two trumpets. Then we 
decided to expand the project by 
creating two versions, one for piano 
and one using chamber orchestra 
to accompany the two brass 
instruments. 

For the theme, I chose the Kyrie 
Cunctipotens Genitor, a musical 
setting of the Kyrie that was written in 
the 10th century and was appropriate 
to be sung on Christmas Day as 
part of the Mass. In the early 1360s, 
Guillaume de Machaut chose this 
chant for the Kyrie section of his La 
Messe de Nostre Dame. I start my 
Fantasy Variations with the piano 
playing a quote from the beginning 
of Machaut’s Kyrie. The Kyrie chant 
main theme enters, played first by the 
flugelhorn then by the trumpet. The 
introductory Machaut material returns, 
in varied form, at the beginning of 
variations 1,3, 4, 6 and 7. 

In variation 1, the trumpet and 
flugelhorn play the theme transformed 
by music from classic Hollywood epic 
biblical films such as Ben Hur and 
The Ten Commandments. Variation 2 
(Echoes), seeks to have the trumpet 
and flugelhorn create the sound of 


echoes, as found in nature. Variation 

3 (Hocket) is based on a Hocket, a 
device used in polyphonic music of 
the 13th and 14th centuries which 
is characterized by the splitting of 

a melodic line between two voices. 
The trumpet and flugelhorn use this 
device, where one instrument sounds 
while the other is silent, to play the 
main melody of this variation. Variation 

4 (Romanza) is influenced by the film 
music of Film Noir movies, featuring 
a seductive and slightly disturbed 
atmosphere in honour of the “femme 
fatale”. 


In variation 5 (Turkish), inspiration 
comes from Turkish classical music, 
with the trumpet playing a short 
cadenza followed by a rhythmic 
section in an unusual 14/8 time. 
Variation 6 (Danza) is inspired by 
the rhythmically intense music of 
the Argentinian composer Alberto 
Ginastera. Variation 7 (Epilogue) 
returns to France, the country of 
origin for the opening Machaut music. 
However, inspiration has now fast- 
forwarded to the music of French 
Impressionism. A part of the original 
Gregorian chant returns before the 
music builds to a celebratory and 
triumphant finish. 


Biographies 


STEVEN WOOMERT 

Steven Woomert joined the Toronto 
Symphony Orchestra as Associate 
Principal Trumpet in the 2014-2015 
season. He was the winner of the 
2013 International Trumpet Guild 
Orchestral Excerpts Competition while 
studying with TSO Principal Trumpet 
Andrew McCandless at the Glenn 
Gould School. Recent orchestral 
experience includes performances 
with the New World Symphony, 
Indianapolis Symphony, Calgary 
Philharmonic Orchestra, Thunder 
Bay Symphony Orchestra, and the 
Civic Orchestra of Chicago. Steven 
completed his Bachelor of Music 
degree at Northwestern University, 
where he studied with Barbara Butler, 
Charles Geyer, and Christopher 
Martin. While at Northwestern, he 
was a member of the school’s entry 
that won First Prize in the Ensemble 
Division at the 2012 National Trumpet 
Competition. Steven has participated 
in many prestigious ensembles, 
including the National Youth Orchestra 
of Canada; National Academy 
Orchestra; Banff Festival Orchestra; 
National Orchestral Institute, 

University of Maryland; National 
Repertory Orchestra, Breckenridge, 
Colorado; and Spoleto Festival USA, 
Charleston, South Carolina. 


BARTON WOOMERT 

Barton Woomert recently retired from 
his position as Associate Principal 
Trumpet of the Toronto Symphony 
Orchestra. He held the position 
since 1982. As a member of the 
Toronto Symphony trumpet section 
he has worked under many famous 
conductors including Peter Oundjian, 
Sir Andrew Davis, Gunther Herbig, 
Jukka-Pekka Saraste, Charles Dutoit 
and Helmut Rilling. As a teacher, he 
has served as trumpet instructor at 
the University of Toronto for more than 
25 years, and he maintains a busy 
private studio. From 2011 to 2012 
he also served as Brass Musician in 
Residence at Wilfrid Laurier University. 
He is also an active studio and 
chamber musician who performs as a 
member of True North Brass. During 
the summer, he serves on the music 
faculty of the Lancaster County Music 
Camp of Elizabethtown College in 
Lancaster, Pennsylvania, and he is 
a mentor for the National Academy 
Orchestra and the Boris Brott Music 
Festival. In 2014 and 2015 he also 
served as a trumpet instructor with 
the National Youth Orchestra of 
Canada. Prior to moving to Toronto, 
Barton was Principal Trumpet with 
the Hamilton Philharmonic and the 
National Orchestra of Venezuela. A 
native of Lancaster, Pennsylvania, 
he received his music degree from 
Peabody Conservatory of Johns 


Hopkins University in Baltimore, 
Maryland. Upon graduation from high 
school, he entered the United States 
Marine Band, the “President’s Own” 
in Washington D.C. and performed 
as soloist for four years in the White 
House. 


RACHAEL KERR 

Rachael Kerr is in demand as a 
collaborative pianist, soloist, chamber 
musician, and vocal coach. A recent 
transplant to Toronto, Rachael has 
served as the rehearsal pianist for 
several concerts in the 2015-2016 
season with the Toronto Symphony 
Orchestra, including a groundbreaking 
semi-staged version of Mozart’s 
Requiem , and Shostakovich’s 
Thirteenth Symphony. She was also 
recently featured in a two-piano 
version of Carmina Burana with the 
Amadeus Choir. She has appeared 
as a substitute pianist for the TSO, 
and is currently a staff accompanist 
at the Glenn Gould School of the 
Royal Conservatory and the University 
of Toronto. This past summer, 

Rachael was a fellow at the Toronto 
Summer Music Festival, studying 
with Malcolm Martineau. In previous 
summers, she was a two-time fellow 
at the Tanglewood Music Center 
and an opera coaching fellow at 
the Aspen Music Festival. Rachael 
is currently completing a doctorate 


from Northwestern University, and 
is one of only two recipients of a 
graduate accompanying fellowship. 
During her time in Chicago, she 
was featured as a soloist with the 
Northwestern University Symphonic 
Wind Ensemble, performed regularly 
with the Chicago Chamber Musicians, 
and was a rehearsal pianist and 
continuo player for the Northwestern 
University Opera Theatre. She was 
also concurrently a faculty member 
in the Music Studies department, 
specializing in music theory. 

Rachael has also been on staff with 
the International Trumpet Guild 
conference, Interlochen Arts Center, 
and the Vianden International Music 
Festival in Luxembourg. 


Upcoming Thursdays at Noon 


September 22, 2016 
Musical Chairs 

Soprano Elizabeth McDonald, clarinetist Peter Stoll, 
trombonist Achilles Liarmakopoulos and pianist Kathryn 
Tremills perform works by Beethoven, Spohr and Schumann. 


September 29, 2016 
Timothy Ying, violin 

Violinist Timothy Ying performs Bach’s Partita No. 2 in D 
Minor, Paganini’s Caprice No. 24 and Ysaye’s Sonata No. 3, 

Ballade. 


October 13, 2016 
David Potvin, piano 

DMA Competition winner David Potvin performs Bach’s 
Italian Concerto, BWV 971, Debussy’s Images and Chopin’s 
Sonata No. 3 in B Minor, Op. 58. 




Want to stay informed of our 
upcoming events? 

Sign up for our monthly 
e-newsletter on the sheet by 
the programs, or visit 
http://eepurl.com/bz5xNr 


The Faculty of Music is a partner of Bloor St. Culture Corridor 
bloorstculturecorridor.com 
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